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Stephen Shaheen
My name is Stephen Shaheen. I am an artist who specializes in stone sculpture, and I am going
to be looking at Rodin’s Hand of God.
It’s a gorgeous example of workmanship in marble and of 19th century or probably early 20th
century stone—to sort of see a very, very fine quality stone, which is a little bit different
sometimes from older works that you might see, especially classical works where people didn’t
necessarily pick and choose...maybe they were using marbles that were imported from other
places. But Rodin likely had his pick of the litter in terms of qualities of marble on this, as
compared to some other marbles we’ve seen that have a larger crystal structure. This is an
exquisite statuary marble. It’s got this warm ivory tone. If you look and you move your head,
you can see the glint of the very small, almost sand-like crystals, which would lend itself
beautifully to carving and allows for the kind of really subtle detail that you can see in the face
that wouldn’t be possible with another time of stone.
I’m taken in by this particular piece because of its intimacy. And I don’t mean just with the
embracing figures. I feel like the hand cupping the figures—cradle a small bird—suggests
protection and sort of an intimacy which is almost more touching to me than the actual physical
sensuality of the embracing figures. And so I’m brought into the sculpture by that, at its core.
But it is also interesting as a piece because it leads me around, and I think that the way that it was
designed was very smart, with the hand wrapping around and sort of pieces of it being obscured
by the rougher mass around it, which makes me want to move around it. It’s definitely
something that doesn’t feel like it needs to be up against a wall or in a niche. It’s stand-alone. I
think that this intimacy combined with sort of the sensitivity of the surface creates a very warm
and appealing piece.
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